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Thomas MacFarlane : The Beatles' Abbey Road Medley: Extended Forms in Popular Music  before purchasing 
it in order to gage whether or not it would be worth my time, and all praised The Beatles' Abbey Road Medley: 
Extended Forms in Popular Music: 

0 of 0 people found the following review helpful. a bit on the technical side, but a great read for a rabid beatles fanBy 
Karl Johnsonthis was not a perfect read and would have been a little more enlightening if had studied music, but i still 
loved it. it was a very interesting read and helped me appreciate the medley even more. nothing like be a fan and 
learning new things. when i finally realized that the guitar solo in "the end" was actually a rotation between paul, 

http://f3db.com/pub/links.php?id=0810860198


george, and john, it made me love the already great little song even more and i love sharing that knowledge with new 
listeners! if you love the beatles or want to start loving them, this is a great read.0 of 2 people found the following 
review helpful. Don't botherBy Christine ClarkThe author was reaching..

In September 1969, the Beatles released their final recorded work, Abbey Road, using a variety of progressive musical 
ideas that expressed the group's approach to multi-track recording and offering songs that constituted a highpoint in 
the Beatles' musical corpus. Of particular interest is the concluding sequence of songs (tracks 8-17): seemingly 
unrelated fragments woven together into a musical form that has thus far defied attempts at categorization. The 
Beatles' Abbey Road Medley: Extended Forms in Popular Music offers an analysis of these fragments, commonly 
known as the Abbey Road Medley, in order to understand and explain the emergent musical form and to clarify the 
relationships between music recording and music composition.Thomas MacFarlane provides an overview of the 
Beatlestheir history and their musicwithin the context of popular music and culture between 1962 and 1970, paying 
particular attention to the production of the album Abbey Road and the pivotal role of producer George Martin on the 
Abbey Road Medley. After explaining his method of analysis, MacFarlane applies it to the recording and transcription 
of the Abbey Road Medley, examining the implications of the work's structure and demonstrating how the Beatles 
expanded the parameters of the popular music form by incorporating recording technology directly into the 
compositional process. Drawing conclusions about musical form and practice in the recording process of the 1970s 
and beyond, MacFarlane also suggests other examples of rock music that were influenced by Abbey Road. An 
appendix transcribing the author's interview with the Beatles' de facto manager Peter Brown, a selected discography, a 
bibliography, and a selection of photos conclude the book, which will be of particular interest to musicians and Beatles 
fans alike.

Through his analysis of the music, MacFarlane demonstrates the strong interaction between the music itself, the 
technology available for creating and recording music, and the personal relationships of the musicians. The well-
documented tension between Paul McCartney and John Lennon about the medley approach, in particular, rises to the 
surface in his discussion, but MacFarlane also presents intriguing musical arguments for a greater level of cooperation 
and sympathy between the two on this project than is often described elsewhere. This information will most likely 
appeal to an audience of music specialists rather than to the idly curious, though much of MacFarlanes textual and 
onto-historical analysis will find a welcome audience with nonmusicians. In the long run, the value of this source will 
be in its careful documentation of the medley as a whole in an age when album tracks are splintered and shuffled into 
nonserial playlists, often with no respect for the compositional intent behind their original creation and arrangement. 
By looking at the medley as an extended popular form, MacFarlane makes a case for respecting the album and the 
compositional process that extends beyond the track level and by doing so encourages closer and more careful 
listening to Abbey Road. (Music Reference Services Quarterly)About the AuthorThomas MacFarlane teaches courses 
in Music Theory and Composition at New York University while also working as a composer and a writer. 


