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Carlos Basualdo, Juliet Bellow, Philip Bither, Roger Copeland, Mary Coyne, Douglas Crimp, Hiroko Ikegami, 
Kelly Kivland, Claudia La Rocco, Benjamin Piekut, Victoria Brooks, Danielle Goldman, Aram Moshayedi : 
Merce Cunningham: Common Time  before purchasing it in order to gage whether or not it would be worth my 
time, and all praised Merce Cunningham: Common Time: 

How Cunningham transformed postwar culture through collaborationRenowned as both choreographer and dancer, 
Merce Cunningham (19192009) also revolutionized dance through his partnerships with the many artists who created 
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costumes, lighting, films and videos, and dcor and sound for his choreographic works. Cunningham, together with 
partner John Cage, invited those artists to help him rethink what dance could mean, both on the stage and in site-
responsive contexts. His notion that movement, sound and visual art could share a common time remains one of the 
most radical aesthetic models of the 20th century and yielded extraordinary works by dozens of artists and composers, 
including Charles Atlas, John Cage, Morris Graves, Jasper Johns, Rei Kawakubo, Robert Morris, Gordon Mumma, 
Bruce Nauman, Ernesto Neto, Pauline Oliveros, Nam June Paik, Robert Rauschenberg, Frank Stella, David Tudor, 
Stan VanDerBeek, Andy Warhol and La Monte Young, among many others. These collaborations bring to the fore 
Cunninghams direct impact upon postwar artistic practice.This 456-page volume, published in conjunction with the 
Walker Art Center and MCA Chicagos exhibition, reconsiders the choreographer and his collaborators as an 
extraordinarily generative interdisciplinary network that preceded and predicted dramatic shifts in performance, 
including the development of site-specific dance, the use of technology as a choreographic tool and the radical 
separation of sound and movement in dance. It features ten new essays by curators and historians, as well as 
interviews with contemporary choreographersBeth Gill, Maria Hassabi, Rashaun Mitchell and Silas Rienerwho 
address Cunninghams continued influence. These are supplemented by rarely published archival photographs, reprints 
of texts by Cunningham, Cage and other key dancers, artists and scholars, several appendices and an extensive 
illustrated chronology placing Cunninghams activities and those of his collaborators in the context of the 20th century, 
particularly the expanded arts scene of the 1960s and 1970s. This book is an essential volume for anyone interested in 
contemporary art, music and dance.

From one end of Common Time to the other, you cannot escape Cunninghams image, and what shines out is his 
burning personality as a performer, the sense you get of him as a radiant, centering artistic force. (Ben Davis ARTNET 
News)Common Time comes together unexpectedly and unconventionally. This retrospective sets a new bar for 
exhibiting performance and collaborative collectivity with spirit and dignity. (Elliot J. Reichert The Brooklyn 
Rail)Nearly as rich, complex and bewildering as Cunninghams dance. (Holland Cotter The New York 
Times)[Common Time] at Minneapolis' Walker Art Center celebrates [Cunningham's] dance legacy, and explores his 
impact on modern music and visual art. (Euan Kerr NPR)Merce Cunningham: Common Time is the first survey 
exhibition to measure the late choreographer and dancers indelible impact on generations of artists. (Art 
Summary)Like the iconoclast it celebrates, Common Time is a dynamic force, bringing in multiple voices and 
generations. (Kat Herriman Surface Magazine) 


