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Paul Arthur : Line Of Sight: American Avant-Garde Film Since 1965 before purchasing it in order to gage
whether or not it would be worth my time, and al praised Line Of Sight: American Avant-Garde Film Since 1965:

0 of 0 people found the following review helpful. One of the best essayists on experimental film ever!By Erika
SuderburgA brilliant collection of essays on awide range of experimental and avant-grade cinema. Paul Arthur was a
poetic, visionary and sharp critic who opened many eyes to many different ways of viewing, making and appreciating
cinema at the edge. His prose and presence is sorely missed! A welcome addition to any lover of filmmaking outside
the box.5 of 8 people found the following review helpful. Self Defeating LanguageBy Carl E. DahlkeThis book isa
compilation of essays. The author clearly has serious personal involvement with American avant-garde films as
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evidenced by his sections on finances, distribution and the internal politics of the film movement. These essays are
straightforward reads. And he deliniates a number of interesting genre's (e.g., the portrait film). However hisvoice
often veers off into turgid, post-modernist, academic prose. He really has something to say, but his language often
obscures his content.If the following quote seems meaningful to you then you will probably love the book. If you feel
slightly stupefied and you want to stop reading then you are having my experience." An inchoate poststructuralist
recognition of the regime of language is discernible, in which the curtailment of verbal speech is merely the flip side
of later deconstructionist or New Narrative suspicions of language-as-power."

For three decades, Paul Arthur has been aleading observer and critic as well as a direct participant in Americas avant-
garde cinema. In A Line of Sight, he provides a sweeping new account of the extravagant energies of American
experimental cinema since 1965. Balancing close analysis of both major and lesser-known films with detailed
examinations of their production, distribution, and exhibition, Arthur addresses the avant-gardes cultural significance
while offering a timely reconsideration of accepted critical categories and artistic options. Rather than treating
American avant-garde cinema as a series of successive artistic breakthroughs, A Line of Sight emphasizes the
importance of social and institutional networks, material exchanges, and historical disruptions and continuities.
Throughout, Arthur pays close attention to themes and visual practices neglected or underrepresented in previous
studies, scrutinizing portraiture as a vehicle for projecting dissident identities, highlighting the essay film and the
contemporary city symphony, and assessing the contributions of regional and African American filmmaking to the
avant-garde. He also explores thematic and formal questions that have been central to the avant-garde achievement:
experimental film's relationship with mainstream narrative cinema and postwar American painting as well asthe
legacy of sixtiess counterculture; the uses and theoretical implications of found footage and the allegorizing of
technology; and the schism between a poetic, expressive cinema and the antisubjective, rationalist bias of structural
filmmaking. Amid the current resurgence of experimental filmmakers and the emergence of a new audience for their
work, A Line of Sight reaffirms the extraordinary breadth and diversity of the avant-garde tradition in America.



